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THE COMMUNITY
THE COLLEGE COMMUNITY here is not an entirely new creation, for the present
Palladian stone house, the landscaped park and the village can still suggest to us the self
contained life of a small village community until the last war. Besides the surrounding farms
and the village, built (largely in stone matching the Hall) to serve as a dormitory for the large
staff of the house and estate, sundry features of the Hall itself give us a fascinating picture of
life here before we came. Food and fuel were grown on the estate, fruit and flowers came
from the gardens and Camellia House while a large laundry, a bakehouse, and even a cellar
mushroom bed supplied the needs of a large community here. Icehouses in the grounds
(filled in winter with blocks of ice cut from the lake) supplied the means of making the iced
desserts dear to the eighteenth century heart. On Sundays the estate community worshipped
in the little Georgian chapel in the grounds – family, house and farm servants together – and
eventually lay buried in its small hilly churchyard overlooking the lake.
By the end of the last war the old life of the village was breaking up, under the changing
social conditions, and in 1948 Viscount Allendale sold the park to the West Riding County
Council for a college for training teachers of the Arts.
The staff met for the first time on August Bank Holiday 1949 to be the nucleus of a new
community. The time was one of considerable educational speculation, and while the six of
us, with Mr. Friend, drew up plans and worked out details of syllabuses and routine, we
explored each other's minds, discussing endlessly our hopes and beliefs in this new venture,
and finding among our differences of outlook a remarkable sense of common purpose and
understanding. We explored, too, the large half-empty house, constantly finding new rooms,
speculating on the life of the former inhabitants, and making friends with the community
around us. We were impressed by the beauty of our surroundings, and when we tired of
office work and of unpacking the mountains of equipment delivered daily, we walked around
the lake together, delighting in the beauty of the woods, with their community of squirrels,
wildfowl and kingfishers, and finding Grecian temples, Gothic ruins and a wishing well in
their depths.
On the afternoon of September the 25th the first fifty-six students arrived, just after the
beds, and before the dining room chairs. Everyone was lost, misdirecting everyone else;
furniture was being whisked into bedrooms just ahead of the students, while excited chatter
and the sound of pianos being played filled the house with unaccustomed noise. That
evening we sat down to our first meal together; everyone felt the excitement of being in at the
beginning of a new educational experiment, and during the year that followed, we came to
know each other well, sharing so many experiences both serious and gay. The totally
unexpected snowfall on the first morning of teaching practice, the late night drink on the flyover, the cat sleeping in the essay basket, as well as the constant delight in painting in the
grounds, and singing carols together by candlelight, have now become part of the College
tradition. In our first year everything was new, and after our first Open Day (when
everybody had to be a performer, chairmover, host and dishwasher simultaneously), we sat
down exhausted but triumphant, to feel that we really had become a community.

Since that day, nearly fifteen years ago, the College has grown enormously from fifty-six
to three hundred and fifty students. We have shared many experiences working together.
With additional buildings we have seen the rise of smaller communities within the larger one,
knit together more loosely than in the early days; yet we still feel very strongly the ties of a
common purpose, and however much we may expand, we hope to maintain the sense of a
family working together, established in Bretton Hall over so many centuries.

THE COLLEGE
THE INITIAL MOVES for the foundation of the College were described by Mr. A. B. Clegg
in the first edition of the College magazine 'Genesis', and are given here, by permission, in an
abridged form.
"In 1945, when many of us were anxious about the place of the arts in education and the
dearth of music teachers in the country, the Ministry, through Cyril Winn H.M.I. suggested
that they would like to see a training college established in the West Riding, which had been
made fertile for such a development by the work of the late Mr. E. Priestley, Senior County
Organizer for Music at the time. We started to think of the problem, and when it was
suggested that we might avoid too narrow an outlook by bringing in a few painters, the
possibility of establishing an Arts College came to my mind, and I at once suggested a
college of Music, Art and Drama.
"It was in January, 1946, that Bretton Hall, then occupied partially by the Military and
partially by Lord Allendale and his family, was first considered. Inspection of the Hall was
difficult, but we saw enough of it to go to the Post War Education Sub-Committee with
tentative proposals in February. The memorandum which went to Committee contained this
paragraph:
'Music and Art are almost invariably taught as individual subjects despite their
common purpose, which is to stimulate and train the child's sensibilities, and
furthermore, the training in each subject, particularly in Music, is apt to be
somewhat narrow. For this reason, it is suggested that any Training College
containing students specialising in Music should also include intending Art teachers
and possibly also specialists in Drama, in order that each student may leave the
College with a wide conception of the Arts generally and their effect on the
education of the child, and possibly some experience of combining Music, Art and
Drama in school functions or performances.'
"The sub-Committee approved the proposals in principle and the Hall was eventually
bought.
"The property proved difficult to acquire; there was the initial task of defining the
boundaries, and innumerable complexities incomprehensible to the layman and bewildering
to the lawyers – problems of mineral rights, tenancies, the maintenance of the woods, the

statutory maintenance of the lakes, dilapidation claims, the depredations of rabbits, easements
in connection with electricity and drainage, the responsibility for the damage then resulting
from leaking roofs, and many others. But eventually in July 1948, we acquired the property.
"Towards the end of 1948, buried amongst the minutes connected with the sale of grapes,
steel authorisations, the collapsed kitchen garden wall, the rent and rates of Avenue Lodge,
Garden Bothy, Dam Head Cottage, the Camellia house windows, I find that our later
memorandum on the College contained this paragraph about the drama:
'We must clearly understand from the start that Drama is to some extent a misnomer
and that the training in the College will be based on Movement as a connection
between Art and Music, through the Dance and through Mime. It should be
understood that we are not concerned in this College solely with the play production
of the type generally taken as an out-of-school activity, but with the use of Mime and
Drama as a medium of education in the school curriculum.'
"It was at this stage, also, that we obtained much help from members of the County
Inspectorate, and, though informal and unofficial, from the Staff Inspectors at the Ministry,
who showed such encouraging enthusiasm and whose views on what the College should do
for education coincided so very closely with our own.
"Finally, Mr. J. F. Friend, then in the employ of the London County Council as Staff
Inspector for Secondary Education, was appointed on the 21 st March, 1949, and took up
duties on 1st August of that year.
"Despite all difficulties it had been interesting and exciting work, and I was relieved
when I knew that our interest in the peculiar mission of the College was shared by Professor
W. R. Niblett and his colleagues at the Leeds Institute, who assumed such a large measure of
responsibility for its future progress."
On the 25th September, 1949, the first group of twenty-six women and thirty men
students came into residence, some with special qualifications to follow a one-year course,
others with the normal two-year training. The College could at this time offer Music and Art
as the main courses and all training was in preparation for work in secondary schools.
Staff and students quickly formed a community marked by great friendliness, a
characteristic which has persisted throughout fifteen years. The staff who had already met in
August as a working party were unanimous that studies should be through first-hand
experience and that for this a concentrated period of time was essential. Whole days were,
and still are, allocated to the main courses and this has proved to be of great value.
Throughout there has been close co-operation with the schools, children visiting the College
and students visiting the schools.
The first meeting of the Governing Body took place on 4 th November under the
chairmanship of County Alderman W. M. Hyman, to whose enthusiasm the founding of the
College owes so much. He was succeeded in 1952 as Chairman by County Alderman Ezra
Taylor, M.B.E., who has given such faithful service since then.

During the first session, in an attempt to fulfil the aims of the Founders, all students
followed courses in Movement and Drama and in English, especially in its expressive forms;
times for 'other arts' were set aside, during which joint activities in the arts might take place.
Only as the year progressed was the magnitude of the total task apparent. Time proved to be
the greatest problem. The College was being asked, in the short time of two years, to train in
a new way and in broader fields 'specialist teachers' of one art. As anticipated, Drama was
found to be a meeting point of the arts; the approach through movement also proved
profitable, but with the time factor so pressing, a wider and perhaps more fundamental
approach proved elusive. In view of the presence of workmen in almost every part of the
building, the limited accommodation and equipment available, it now seems a miracle that
such new courses of training were, in any measure, carried through.
In the second year numbers grew to sixty-seven and the Ministry of Education
suggested an early expansion. Nothing, however, could be done until a new water supply
could be found, and by the time that problem was solved, a period of national economy was
upon us, and plans had to be abandoned. Indeed, the College was fortunate in saving from
the axe the building of the College Hall, especially designed for various uses and completed
in 1956. To allow some expansion of numbers, the Estate House was purchased and
approved lodgings were found in the village – an arrangement which has persisted with
success ever since.
As their course developed, some students realised the special relevance of certain
aspects of their training to the work of the Junior schools, and many candidates for entry
wished to be prepared for this work. Hence, in 1951 additional staff were appointed to
develop a preparation for teaching in Junior schools, as one of the College courses. In this
training the use of several arts in an integrated manner seemed more manageable and the
College owes much in the fulfilment of its wider aims to the methods explored in the
organisation of the Junior course.
In these early years the College had been asked to concentrate on one-year courses for
older and specially qualified students; it had also organized a supplementary course in Drama
for serving teachers. As the sessions progressed it became more and more difficult to recruit
mature students with high qualifications for the one-year courses – the supply of suitable
candidates was not as great as had been expected. Hence, whilst retaining the course in
Music, those in Art and Drama were temporarily dropped.
The College had now existed for six years with many uncertainties and it was resolved
that a period of stability was essential. Courses were finally concentrated on a one-year
course of training for teachers of Music and two-year courses with main studies in Music, Art
and Drama.
Throughout these early years close contacts had been made with the University of
Leeds and the Institute of Education, by the use of visiting lecturers from the University
particularly in English, by attendance at lectures and other functions at the University, and by

the appointment of Examiners. In addition, an annual Foundation Lecture was established,
distinguished contributors including: -Professor Quentin Bell
Herbert Bennett
Professor Ben Morris
Professor W. R. Niblett
Sir Herbert Read

Professor Louis Arnaud Reid
Bernard Shore
Professor J. W. Tibble
Professor J. P. Tuck
Dr. F. A. Vick

In 1958 a major formative event occurred in the life of the College – the presentation,
for the first time in four hundred years, of the Wakefield Cycle of Mystery Plays. For a
session, basic training and work in 'other arts' were linked with this production which
involved over one hundred people and brought together tutors and students working in the
various fields of College activities in a common venture.
This period too, was significant for the founding of the College Symphony Orchestra.
This and the College Choral Society now engage over two hundred students in performances.
After the Allendale family left the Estate, there was concern lest the attractive Estate
Chapel in the Deer Park would be closed, but by the united efforts of the diocese, village and
College S.C.M., its future use was guaranteed. Services have been greatly enhanced by the
installation in 1960 of an organ, which also has a significant place in the musical life of the
College.
During these formative years much discussion about the division of education into 'two
cultures' had been taking place, and whilst the work of the College concerning the place of
the arts in the curriculum was consolidated and further explored, it was felt that the impact of
science on everyday life must be recognised and related to it. Indeed, education through the
total curriculum rather than through any particular aspect was an increasing challenge.
Hence, Science (especially Biology) and Mathematics as main studies were added to the
College curriculum. English had been added earlier.
1957 saw the end of stability in the teacher training world. Nationally, the need for the
rapid expansion of Training Colleges was at last being faced and Bretton Hall was asked to
play its part. The Governors agreed that numbers should increase to over 300 and the recent
building programme was commissioned.
The expansion was accompanied by the challenge of the three-year course. No
development was more welcome to the College. The longer period of training gave hope of a
course enabling the student to reach some depth in his main and pedagogical studies, and to
have some experience of education through the total curriculum, through new 'general' and
'basic' courses. The presence of new studies added much to that which had been learned from
our earlier years.

The Gymnasium

The Dining Hall

Throughout, the Governors have insisted on the residential principle in the training of
teachers and the recent expansion included 146 extra residential places. At the special
request of the Ministry of Education, to meet the serious shortage of teachers, the Governors
have agreed further to increase the numbers in the college to 450 by the use of approved
lodgings. An additional building, specially designed to meet the needs of such students, is
about to be commissioned so that all can continue to enjoy fully the training which residential
life offers.
It was foreseen that the extension of the course of training to three years must lead to a
closer link with the Universities and to this end, it was decided in 1961 to appoint annually a
Visiting Fellow to be resident in the College at certain times and to join in discussions with
staff and students. The following distinguished workers in their particular fields of interest
have honoured the College by accepting this appointment: –
1961-1962

Sir Herbert Read,

1962-1963

Dr. F. A. Vick,

1963-1964

George Devine, C.B.E.

D.S.O., M.C., LITT.D., M.A.

B.SC., PH.D., A.M.I.C.E., F.INT.P.

THE BUILDINGS
THERE ARE NO RECORDS of the earlier houses on the site although the estate existed in
the thirteenth century, but the present Mansion was built about 1720 by Sir William
Wentworth, who probably employed a local architect from York. In 1815 Sir Jeffrey
Wyatville was commissioned to build an addition to the house including a Dining Hall,
Library and the Pillar Hall which was linked to the original staircase. The Camellia House of
1817 is also Wyatville's work and the Stable Block was built by George Basevi about 1830.
These buildings are all set in a landscape of the mid-eighteenth century with two lakes,
woods, and a formal Italian Garden.
When, in 1948, the West Riding County Council bought the Hall for use as a Teachers'
Training College, there was sufficient accommodation but a need of small rooms for music
practice and a large hall for Drama, Movement and Dance. The buildings housing these were
not large and it was possible to add a small wing for music discreetly sited to the west of the
main house; the new hall was a larger building and was added to the end of the stable
colonnade to form a new quadrangle.
In 1958 there was a great expansion of Teacher Training Colleges and the County
Council was committed to a building programme at Bretton costing between £350,000 and
£400,000. The architect was faced with a difficult problem of how to relate a group of
18th-19th century stone buildings of high quality in a mature landscape to the large number of

new buildings required, some for domestic purposes but on a much smaller scale than the old
Hall and the others which must be emphatically different in character because of the
functional requirements of a modern College.
The new expansion made it possible to improve the approach to the College by surfacing an
old riding road and continuing it to the portico of the Mansion. The old service road was
sited at the point which seemed to be the natural centre of the expanded College, and it was
decided to build a new Library and Lecture Theatre here, loosely forming a fourth side of the
Stable Quadrangle and linked to the Mansion by a new Science Wing. This then formed an
enclosure on the south side of the Library and the pattern of linked courtyards began to form.
The heating chamber had to remain in situ but its height was raised to line in with the new
buildings planned next to it, an Art Department on the south side at first floor level linking
the Mansion to the new buildings and a Dining Hall; and Kitchen on the east. The
Gymnasium was built near the playing fields, next to a pool which was incorporated in the
design. A site north of Stable Block, on top of the hill, was chosen for the Music School.
The greatest problem was the siting of the new residential accommodation for 140 students.
There was a danger that, by building them up to the old, the difference in scale and character
of the materials used for reasons of cost could make them appear insignificant. By relating
them to a wing of the Mansion of a lesser scale than the main block the Architect was able,
although no stylistic link was possible or indeed desirable, to carry echoes of window
proportions and angles of pediments into the new elevations to establish a common scale.
The main relationship, however, is in the siteworks, a complicated arrangement of paved
squares, lawns, alleys and flights of steps which has some affinity to the planning of Italian
towns, thus linking the twentieth century buildings with the design of the old Mansion which
was influenced by the eighteenth century fashion for Palladio's architecture.
The architectural design, structural engineering, heating engineering, electrical installation
and site were carried out by the Departmental Staff of the County Architect,
A. W. Glover, F.R.I.B.A. The quantity surveyors were Messrs. Rex Proctor & Partners, and the
building contractors were Messrs. William Airey & Son (Leeds) Ltd. Furniture and
Equipment – West Riding County Supplies Department, N. R. Calvert, Chief Officer of
Supplies.

THE ARCHITECTS AND ARTISTS OF
BRETTON HALL

1720

Mansion. Architect unknown.
Decoration of Portico Hall, William Kent (?).

1744

Chapel. Architect unknown.

1760.c.

Plasterwork in Library (Adam Room) and Breakfast Room (Music Room)
Joseph Rose (?).

1807

Archway Lodge. William Atkinson.

1815-17 Pillar Hall, Library, Music Room and Drawing Room in Mansion, Camellia House,
Sir Jeffrey Wyatville. Murals in staircase and Pillar Hall, Agostino Aglio.
1830

Stable and Coach House. George Basevi.

1860

Dining Room in Mansion. Architect unknown. Decoration of walls completed by
Guy Elwes.

1948-53 College Hall and Tutorial Wing. The Departmental Staff of the County Architect,
H. Bennett, F.R.I.B.A.
1960-63 Library and Science Wing, Gymnasium, Music School, Art Studio, Dining Hall,
Students' and Staff Houses, Suite of rooms in the south end of the Mansion and
Experimental Theatre. The Departmental Staff of the County Architect,
A. W. Glover, F.R.I.B.A.

